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Als  Brothers  Quay oder  auch  Quay  Brothers be-
zeichnen sich die Zwillingsbrüder Stephen und Ti-
mothy Quay (* 17.6.1947 in Norristown, Pennsylva-
nia), die seit dem Ende der 1960er Jahre in England
leben und arbeiten. Nach einem Anfangsstudium in
Philadelphia studierten sie am Royal College of Art
in London. Ein mehrjähriger Aufenthalt in den Nie-
derlanden folgte, bevor die Brüder 1980 nach Lon-
don zurückkehrten und mit Keith Griffiths – einem
weiteren Absolventen des Colleges – das  Koninck
Studio gründeten, das heute in Southwark im Süden
von London residiert. 

Erste  Arbeiten  entstanden  mit  dem  polnischen
Filmregisseur  und  Illustrator  Walerian  Borowczyk
und mit dem Animationsfilmer Jan Lenica. Ein frü-
hes  Thema  wurde  die  filmische  Adaption  literari-
scher Werke (u.a. von Franz Kafka, Bruno Schulz,
Robert Walser und Michel de Ghelderode). Street of
Crocodiles wurde 1986 für die Goldene Palme auf
dem Filmfestival in Cannes nominiert. Die Arbeiten
der  Quay-Brüder  werden nicht  nur  mit  dem Werk
Jan  Švankmajers  in  Verbindung  gebracht,  den  sie
selbst als eines ihrer wichtigsten Vorbilder ausgaben
und über den sie einen Film gestalteten (1984), son-
dern auch mit Künstlern wie dem südafrikanischen
Maler William Kentridge und dem amerikanischen
Filmemacher  Tim Burton.  Absurdismus,  Surrealis-
mus,  osteuropäische  Literatur:  Es  sind  eine  ganze
Reihe von Traditionen und Bezügen,  in  denen die
Brüder ihre Poetik der Objektwelten verankern. 

Die Brüder produzierten neben ihren Animations-
filmen eine ganze Reihe von Videoclips für Gruppen
wie His Name is Alive, Michael Penn, Sparklehorse,

16 Horsepower  oder  Peter  Gabriel  (Sledgehammer
ist sicher der am bekanntesten gewordene Videoclip
aus ihrem Studio, der 1987 neun MTV Music Video
Awards gewann). Außerdem konzipierten sie Wer-
befilme (u.a. für Coca Cola, MTV und Nikon). Zwar
sind sie vor allem als Animationsfilmer bekannt ge-
worden, doch haben sie sich auch in der Buchillus-
tration, als Set-Designer für Dramen- und vor allem
Opernaufführungen, in der Installationskunst und als
Graphiker betätigt.

[*] In die folgenden Verzeichnisse sind Hinweise von Cit-
lali Bernhardt, Ludger Kaczmarek, Dominik Schrey, Juli-
us von Halpern und Eva Wallbaum eingegangen – ihnen
allen gilt mein Dank!

Video- und DVD-Editionen (Auswahl)

Zahlreiche Kurzfilme lagen vor der ersten Kompilation 
(1999) als VHS-Kassetten vor (z.T. in PAL, z.T. in 
NTSC), die hier nicht eigens dokumentiert sind. Ein einzi-
ges Beispiel ist der Film We Are Still Married (1992).

The Brothers Quay. 1990–91.
Producer: Keith M. Griffiths. New York: First Run 
Features 1990–91. 2 VHS-Kassetten. 89 min.

Inhalt: Vol. 1: Street of crocodiles (21 min.) (1986); 
The cabinet of Jan Švankmajer (13 min.) (1984). Vol. 
2: Epic of Gilgamesh (11 min.) (1981); Rehearsals for 
extinct anatomies (14 min.) (1988); Nocturna artificia-
la (30 min.) (1979).

Quay Brothers. Are We Still Married. 1992. 
Veröff. 1992. VHS-Kassette (PAL). 3 min. ASIN: 
6305957681.

Institute Benjamenta, or This Dream People Call 
Human Life. 1995.
VHS-Ed. (PAL). S.l.: ICA Projects Ltd. 1996. 104 
min.
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The Brothers Quay Collection: Ten Astonishing 
Short Films 1984–1993. 1999.
New York: Kino on Video, Kino Internat. Corp. 
1999, 1 VHS-Kassette, 104 min. A Zeitgeist Films 
release. ISBN 6305957681.

Short films produced between 1984 and 1993. DVD 
features include: Nocturna Artificialia (21min, 1979), 
the first Brothers Quay short; original theatrical trailer 
for the Quay Brothers feature Institute Benjamenta; in-
terview with the Brothers Quay. Films: The cabinet of 
Jan Svankmajer (14 min.) (1984); The epic of Gilga-
mesh or This unnameable little broom (11 min.) 
(1985); Street of crocodiles (21 min.) (1986); Rehear-
sals for extinct anatomies (14 min.) (1987); Dramolet 
(Stille Nacht I) (1 min.) (1988); The comb (from the 
Museums of Sleep) (17 min.) (1991); De Artificiali 
Perspectiva or Anamorphosis (15 min.) (1991); Are 
we still married? (Stille Nacht II) (3min) (1991) / mu-
sic by His Name is Alive; Tales from the Vienna 
Woods (Stille Nacht III) (3 min.) (1992); Can’t go 
wrong without you (Stille Nacht IV) (3 min.) (1993) / 
music by His Name is Alive.

In absentia. 2000.
A short film by the Brothers Quay. A Konnick Pro-
duction for the BBC and Pipeline Films (Producer: 
Keith Griffiths). Musik: Karlheinz Stockhausen. 
New York: Zeitgeist Films 2000, VHS-Kassette, 20 
min.

Originally commissioned by the BBC as part of a se-
ries called Sound on Film International, the film is the
result of the collaboration between the Quay Brothers 
and musical composer Karlheinz Stockhausen. The 
Quay Brothers worked on a composition by Karlheinz 
Stockhausen, Zwei Paare. They combined live action 
and animation to convey the mindscape of a woman 
alone in her room in a psychiatric hospital, who would
write love letters every day to a particular man.

Institute Benjamenta, or This Dream People Call 
Human Life. 1995.
New York: Kino International. Veröff. 2000. 104 
min. ISBN 630595769X. ASIN: 630595769X.

The Brothers Quay Collection: Ten Astonishing 
Short Films, 1984–1993. 2000.
New York: Kino. Veröff. 1.8.2001, 1 DVD. ASIN: 
6305957681.

Contents: The cabinet of Jan Svankmajer (14 min.) 
(1984) – The epic of Gilgamesh or This unnameable 
little broom (11 min.) (1985) – Street of crocodiles (21
min.) (1986) – Rehearsals for extinct anatomies (14 
min.) (1987) – Dramolet (Stille Nacht I) (1 min.) 
(1988) – The comb (from the Museums of Sleep) (17 
min.) (1991) – De Artificiali Perspectiva or Anamor-
phosis (15 min.) (1991) – Are we still married? (Stille 
Nacht II) (3min) (1991) / music by His Name is Alive 

– Tales from the Vienna Woods (Stille Nacht III) (3 
min.) (1992) – Can’t go wrong without you (Stille 
Nacht IV) (3 min.) (1993) / music by His Name is Ali-
ve.

Frères Quay: 8 courts métrages d’animation. 2002 
[2003?].
Paris: ED distrib. [2003?], VHS-Video (SECAM-
Format). 90 min.

Contient : 1 –  Stille Nacht I (1986, 23 min.): Dramo-
let für R.W. in Herisan. 2 –  Stille Nacht II (1992, 3 
min.): Are we still married? ; His name his alive, mus.
3 –  Stille Nacht III (1992, 3 min.): Tales from the Vi-
enna woods. 4 –  Stille Nacht IV (1993, 4 min.) : 
Can’t go wrong with you ; His name is alive, mus. 5 – 
Street of crocodiles (1986, 23 min.) = La rue des cro-
codiles ; Feliks Stawinski, act. 6 –  Rehearsals for ex-
tinct anatomies (1988, 14 min.) = Répétitions pour des
anatomies défuntes; Lech Jankowski, Katarzyna Kleb-
ba, mus. 7 –  The comb (1990, 17 min.): from the mu-
seums of sleep = Le peigne: des musées du sommeil; 
Witold Scheybal, voix parlée, Joy Constaninides, act. 
7 –  In absentia (2000, 20 min.); Karlheinz Stockhau-
sen, mus.
Rev.: 8 courts métrages des frères Quay. In: L’Écran 
Fantastique, 222, June 2002, p. 88.

[In absentia. 2003]
Enthalten in: Faber, Liz / Walters, Helen: Animation
Unlimited: Innovative Short Films since 1940. Lon-
don: Laurence King, in association with Harper De-
sign International 2003, 192 pp. + 1 DVD-Kassette 
(PAL), gesamt ca. 120 min.

The PianoTuner of EarthQuakes. 2005.
New York: Zeitgeist Films 2005. 99 min. ASIN: 
B000N2G3YC.

Zugl. London: Artificial Eye 2005.

Quay Brothers: The Short Films 1979–2003. 2006.
London: BFI 2006, 2 DVD-Video (315min). + 1 
Beih. (21 S.). ISBN/EAN: 5035673006535.

Includes: DVD-1 “Films” enthält: The cabinet of Jan 
Švankmajer. – Kurzfilm 1984 / The unnameable little 
broom. – Kurzfilm 1985 / Street of crocodiles. – Kurz-
film 1986 / Rehearsals for extinct anatomies. – Kurz-
film 1986 / Stille Nacht I – IV. – Kurzfilm 1988–1993
/ The comb. – Kurzfilm 1990 / Anamorphosis. – Kurz-
film 1991 / In abstentia. – Kurzfilm 2000 / The phan-
tom museum. – Kurzfilm 2003. DVD-2 ″Footnotes” 
enthält u.a.: Nocturna artificialia . – Kurzfilm 1979 / 
The calligrapher. – Kurzfilm 1991 / The summit. – 
Kurzfilm 1995 / The falls (excerpt). – Kurzfilm 1980
Rev.: Newman, Kim: In a league of their own. In: 
Sight and Sound NS 16,12, Dec. 2006, p. 92.
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O’Neill, Eithne: Des poupées et des hommes: Les sept
courts métrages des frères Quay. In: Positif, 472, June 
2000, pp. 93–94.
???Wach, Andrea: Quay Brothers. In: Film-Dienst 
61,11, Mai 2008, p. 36.

Phantom Museums: The Short Films of the Quay 
Brothers. 2007.
New York: Zeitgeist Films. Veröff. 24.4.2007, 2 
DVDs. ASIN: B000MQ4WP6.

Disc 1. The films: The cabinet of Jan Svankmajer 
(1984) ; This unnameable little broom (Epic of Gilga-
mesh) (1985) ; Street of crocodiles (1986) ; Rehearsals
for extinct anatomies (1987) ; Stillenact I (Dramolet) 
(1988) ; The comb (1990) ; Anamorphosis (1991) ; 
Stillenacht II (Are we still married?) (1992) ; Stille-
nacht III (Tales from Vienna Woods) (1993) ; Stille-
nacht IV (Can’t go wrong without you) (1994) ; In ab-
sentia (2000) ; The phantom museum (2003) – Disc. 2.
„The footnotes“ enthält u.a.: Nocturna artificialia. The
calligrapher. The summit. The falls (Ausschnitt). In-
terviews, Alternativversionen und anderes  mehr.
Re-éd.: Paris: Arcadès 2007. With French subtitles. 
ASIN: B000MGBTVQ.
Rev.: Marco de Blois: Les accordeurs de rêves. In: 24 
images, 132, June/July 2007, p. 58.

L’Accordeur de tremblements de terre [= The Piano
Tuner of Earthquakes]. 2008.
[Paris]: ED distribution [éd., distrib.] [2008], 1 
DVD, 99 min. 

Contient aussi: Interview des frères Quay et d’Alan 
Passes (45min), scènes coupées, bande-annonce, ex-
traits de films des frères Quay. – Location interdite. 
EAN 3760145250193.

Quay Brothers: die Kurzfilme 1979–2003. 13 Ani-
mationsfilme von Stephen und Timothy Quay. 2008.
[Berlin]: Absolut Medien / London: BFI 2008, 2 
DVD-Video + 1 Booklet (23 S.) (Absolut Medien – 
Kurzfilme. 842.).

Bildformat 4:3/16:9, DVD 9, PAL, codefree, DVD-1: 
135 min., DVD-2: 119 min.  Neued. der BFI-Ausg. 
von 2006 ( The Short Films 1979–2003. 2006.).

Institute Benjamenta or this dream people call hu-
man life. 2010.
London: BFI / Channel Four Films [...] 2010, 2 
DVD-Video (resp. 1 Blu-Ray). 104 min. + 1 Be-
gleith., 23 S.

Through the Weeping Glass. 2011.
[Voller Titel:] Through the Weeping Glass: On the 
Consolations of Life Everlasting. Limbos & After-
breezes in the Mütter Museum. A film by the Quay 
Brothers. Composer Timothy Nelson; producer Ed-

ward Wainis; voiceover Derek Jacobi. London: Müt-
ter Muszea Atelier Konick QBTZ & Pro Bono Films
Production 2012 [2011], 1 DVD, 31 min. + Booklet, 
[20] pp.

The disc also includes the documentary Behind the 
scenes witht the Quay Brothers and the complete ori-
ginal sound from which the soundtrack was compo-
sed, as mp3 downloadable files.
A documentary on the collections of books, instru-
ments, and medical anomalies at The College of 
Physicians of Philadelphia in the Mütter Museum.

Filme über die Quays (Auswahl)

Keith Griffiths über die geheimnisvollen Brothers 
Quay. Realisation: Letocha, Thomas. [S.l.]: Neue 
Medien tv Ulm [...] 1991, 1 Videokassette (VHS, 
15min).

Aus der Reihe Die Stunde der Filmemacher. Enth. 3 
Kurzfilme der Brüder Quay. Produziert für Sat1, Sd. 
26.6.1991.

Die Brüder animierten eine Sequenz in dem Film 
Frida (Frida, USA/Kanada/Mexiko 2002, Julie Tay-
mor); dazu liegt vor: Special feature: The Brothers 
Quay Visual FX.
[Montreal]: Alliance Atlantis [2003], 2002, 2 DVDs,
123 min.

= Disc 2. in: Frida. Miramax Films presents in asso-
ciation with Margaret Rose Perenchio a Ventanarosa 
production in association with Lions Gate Films, a 
film by Julie Taymor; producers: Sarah Green, Salma 
Hayek, Jay Polstein [et al.]; screenplay writers: Clancy
Sigal [et al.]; director: Julie Taymor.

Bibliographie

Atkinson, Michael: Stirrings in the Dust. In: Afteri-
mage, 13, 1987, pp. 4–9.

Atkinson, Michael: The Night Countries of the Bro-
thers Quay. In  Film Comment 29,5, Sept.-Oct. 1994,
pp. 36–44.

On the fantastic-surrealist experimental films by the 
brothers Timothy and Steven Quay and their relation 
to Wladysław Starewicz and Jan Švankmajer. Includes
a filmography. Piercing descriptions and analyses of 
the unique Quay aesthetic. Focus on the Quays’ tech-
nique – hesitating camera movement, obsession with 
minutia, and acute textural sensibility.

Atkinson, Michael: Unsilent night: The Brothers 
Quay. In: Film Comment 30,5, Sept./Oct. 1995, pp. 
25–38.
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Repr. as: Unsilent Nights: The Brothers Quay. In At-
kinson’s Ghosts in the Machine. Speculating on the 
Dark Heart of Pop Cinema. New York: Proscenium 
1999, pp. 25–38.

Ballhausen, Thomas / Schätz, Benedikt: Gespenster, 
Staub und Kybernetik: Passagen durch das Werk der
Brothers Quay. In: Splatting Image, 73, März 2008, 
pp. 13–18.

Ballhausen, Thomas / Schätz, Benedikt: Wunderwel-
ten des Schreckens und Erstaunens. Gedanken zum 
filmischen Werk der Brothers Quay. In: Quarber 
Merkur [Franz Rottensteiners Literaturzeitschrift für 
Science Fiction und Phantastik], 109/110, 2009, S. 
135–148.

Barker, Jennifer Marilynn: The tactile eye. Touch 
and the cinematic experience. Berkeley, Cal. [...]: 
University of California Press 2009, XII, 196 S.

At first: Los Angeles, Univ., Diss., 2004. Includes re-
flections on the Quay’s films.

Bassan, Raphael: L’univers crepusculaire et autarci-
que des Freres Quay. In: Bref, 31, Winter 1996/97, 
pp. 12–15.

Baxter, John: Medicine man. In: Tate: The Art Ma-
gazine 6, July 2003–Aug. 2003, pp. 36–41.

Begin, Richard: Côtoyer l’infime. In: Ciné-Bulles 
20,1, 2002, pp. 54–57.

Bernhardt, Citlali: Rituales de animación: la bús-
queda de sentido en el objeto. El objeto animado en 
el imaginario cinematográfico de los Hermanos 
Quay [Animationsrituale: die Suche nach dem Sinn 
im Objekt. Das animierte Objekt im filmischen 
Werk der Brüder Quay]. Master-Thesis, Kunstge-
schichte (Zeitgenössische Kunst), Facultad de Filo-
sofía y Letras der Universidad Nacional Autónoma 
de México – UNAM, Mexico City 2009, 61 pp.

The animated object causes ambiguous sensations in 
the spectator, fascination and fear, even repulsion. It is
however a recurrent element in multiple contemporary
art forms. In order to develop one possible way of 
reading this kind of expression, the work of the Quay 
Brothers was chosen as the object for this investigati-
on. These filmmakers from the USA, who live and 
work in London, have been awarded with countless re-
cognitions for their experimental, alternative short and
feature films. The short film Street of Crocodiles, an 
adaptation of a story by Bruno Schulz, presents a si-
gnificant variety of characters that subscribe to the 
sort of animated objects or ‘inert’ life forms that are 
considered to be uncanny. The Quays’ film language 

has its roots in the avant garde cinema and artistic sty-
les of the early 20th century and their themes convey a
very particular form of social criticism. The present 
analysis was divided in three parts, corresponding to 
three fragments of the short film that show creatures 
who determine three crucial theoretical guidelines: the
criticism towards modern society (based on the idea of
Modernism exposed by Walter Benjamin in his work: 
The Origin of German Tragic Drama), the connotation
of the object itself in our capitalistic system (following
concepts of Jean Baudrillard), concluding with the spi-
ritual background and main idea in this train of 
thought in regards to Sigmund Freud’s work on the 
concept of the uncanny (mainly his animistic ap-
proach). The conclusion of this research states that the
uncanny sensation caused by the Quays’ cinematic 
way of expression, theme selection and imagery, can 
be seen as pointing towards individuals dealing with – 
and surviving within – a decadent, inhuman, capitali-
stic and over-rationalized system, expressing a pre-
vailing ancestral spiritual need -that was supposedly 
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In: Proof 3,1, 2008, pp. 16–20.

Buchan, Suzanne: The Quay Brothers: Into a Meta-
physical Playroom. Minneapolis, MN: University of 
Minnesota Press, 2011, 296 S.

The complex, special power of the Quay Brothers? 
puppet animation poetics This work is the first tho-
rough analysis of the creative oeuvre of the Quay Bro-
thers. Known for their animation shorts that rely on 
puppetry, miniatures, and stop-motion techniques, 
their fiercely idiosyncratic films are fertile fields for 
Suzanne Buchan?s engaging descriptions and provo-
cative insights into the Quays? art-and into the art of 
independent puppet animation.Buchan?s aesthetic in-
vestigation stems from extensive access to the Quay 
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productions, as well as archival sources. Discussions 
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sic in animation shed new light on the expressive 
world that the Quay Brothers generate from their ma-
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terials to create the poetic alchemy of their films.At 
once a biography of the Quays? artistic trajectory and 
a detailed examination of one of their best-known 
films, Street of Crocodiles, this book goes further and 
provides interdisciplinary methodologies and tools for 
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Rev. (Alicia Guerrero Yeste) in: Revista de Letras y 
Ficción audiovisual, 2, 2012, pp. 227–231.

Buchan, Suzanne: Bruno Schulz’s Generatio aequi-
voca: sites of (dis-)enchantment in the Quay Bro-
thers’ Street of Crocodiles. In: McAra, Catriona / 
Calvin, David (eds.): Anti tales: The uses of disen-
chantment. Newcastle upon Tyne: Cambridge Schol-
ars Publishing 2011, pp. 84–97. 

In this chapter the author addresses the rewriting – ci-
nematically – of the fairly tale, and the dialogue bet-
ween the creative and the critical via a set of stylistic 
features and devices shared by two artistic modes: text
and manipulated moving image. This is done by ex-
ploring how literary objects and figures, exemplified 
by Schulz’s The Street of Crocodiles (1934), are inter-
preted by the Quay Brothers in their seminal puppet 
animation film Street of Crocodiles (1986) and given 
material form, becoming cinematic expressions of 
Schulz’s anti-tale.

Buchan, Suzanne: A metaphysics of space: The 
Quay Brothers atmospheric cosmogonies. In: Wein-
thal, Lois (ed.): Toward a New Interior: An Antholo-
gy of Interior Design Theory. New York: Princeton 
Architectural Press 2011, pp. 527–545.

The chapter maps the architecture, spaces and objects 
of the Quay Brothers’ films, and of Street of Crocodi-
les in particular, by investigating how the architectural
constructions and materials create the spatialities par-
ticular to the film’s notably experimental narrative 
‘world’. Distinct from the ‘mythic’ origins of their 
preferred authors’ descriptions of matter, the objects, 
architecture, décors and other elements in their set de-
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rors, posters, fabrics, glass, wood and metal. The 
films’ sets are considered in a framework of Juan An-
tonio Ramirez’s cinematic set design, collage princip-
les, the concept of the miniature, Walter Benjamin’s 
notion of detritus. It concludes that the Quay Brothers’
engagement with spatial themes of inside / outside and
imagined / experienced may mirror our own continual 
negotiation between the physical, phenomenal and a 
metaphysical ‘world’. The chapter contributes to the 
editor Lois Weinthal’s vision of a future where interi-
or design is treated with parity to architecture and in-
dustrial design, a future with a new interior.
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1998, pp. 28–30.
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ra, 2009, 192 S.

Includes: Surrealism. La Belle et la Bête; Un Chien 
Andalou; the films of the Brothers Quay, pp. 83–98.
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waves Magazine, 32, 2007, pp. 43–47.
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On Cox’ film Puppenhead and on the filmic work of 
Jan Svankmajer and the brothers Quay. 
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the gaze hesitates]. In Agostino De Rosa, Giuseppe 
D’Acunto (a cura di): La Vertigine dello Sguardo. 
Tre saggi sulla rappresentazione anamorfica [The 
Vertigo of Sight. Three Essays on the Anamorphic 
Representation]. Venezia: Cafoscarina Publishing 
2002, pp 184–201.

Dormitorium: An Exhibition of Film Decors. By the 
Quay Brothers. Essays by Michael Atkinson, Linda 
F. McGreevy, Lois Weinthal. Introduction by Sean 
Buffington. A selected bibliography complied by 
David Spolum. Edited by Edward Waisnis. Philadel-
phia, PA: The University of the Arts 2009, 28 pp.

Vgl. dazu die Online-Darstellung der Ausstellung auf 
der Homepage der The New School, URL: http://www.-
newschool.edu/pressroom/emails/documents/dormitoriumpress-
kit.pdf.
Als Dormitorium (eigentlich: „klösterlicher Schlaf-
raum“) bezeichnet man gelegentlich die Mini-Sets, die
die Quay-Brüder für ihre Puppenanimationen verwen-
den.
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The Quays take us through this dirty pane of glass 
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where decayed and discarded puppets, objects and 
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