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Lyudmila Ivanovna Shestakova and Prague

Ljudmila lvanovna Sestakova (1816-1906), die Schwester des russischen Komponis-
ten Michail Ivanovi€ Glinka, kiimmerte sich nach dessen Tod um seinen Nachlass. Der
erste Ort auBerhalb Russlands, an dem Glinkas Opern aufgefiihrt wurden, war Prag,
das Sestakova selbst besuchte. Hier fand sie mehrere Freunde, unter anderem Josef
Kolar, mit dem sie spédter korrespondierte. lhre Briefe an Kolar sind ein interessantes
Zeugnis der Hintergrundereignisse.

Lyudmila Ivanovna Shestakova (1816-1906) was the sister of the Russian composer
Mikhail Ivanovich Glinka, and after his death she took care of his legacy. The first place
outside Russia where Glinka’s operas were performed was Prague, which Shestakova
herselfvisited. In Prague she made several friends, including Josef Kolaf, with whom she
later corresponded. Her letters to KolaF are valuable witness of the background of events.

Lyudmila Ivanovna Shestakova, née Glinka, was the younger sister of Mikhail Iva-
novich Glinka, the so-called father of Russian music. She took care of her brother’s
legacy after his death and was spreading awareness of his music, which eventually
led her to visit Prague where she befriended, among others, Josef Kolaf, who she was
exchanging letters with. Her memories of Prague and letters to Kolaf are a valuable
source of learning the Czech-Russian musical relations.

Shestakova was born on November 17, 1816,' and despite being twelve years young-
er than Mikhail, in the adulthood she became one of his closest friends. They spent
significant parts of their lives living together, mostly in St. Petersburg, and when
Glinka died in Berlin in February 1857, it was his sister who arranged the transfer of

1 Unless otherwise stated, the dates are given according to the Julian calendar.
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his remains to St. Petersburg and buried him in the Tikhvin Cemetery in the Alexander
Nevsky Lavra. Shestakova became the heir of all his tangible and intangible assets, but
she renounced the inheritance in favor of her sisters and retained only musical rights,
although not for monetary reasons: Both Glinka’s operas and other large works had
already been sold by the composer himself. Having decided to stay in St. Petersburg,
she devoted herself fully to her daughter Olga who died untimely of diphtheria in De-
cember 1863. When she overcome the worst period of mourning, Shestakova dedicated
the remainder of her life to propagating her brother’s legacy. (Shestakova 1955: 51-52)

Around 1866, a group of composers known as the Mighty Handful began to form
among Shestakova’s friends. The members, admirers of Glinka, were meeting at
Shestakova’s house and there they performed their new compositions, some of them
dedicated to Lyudmila Ivanovna.

Apart from taking care of Glinka and providing a comfortable environment for
him to work, Shestakova assembled a complete collection of his romances, and later
she impelled him to write his autobiography Zapiski (Shestakova 1955: 50). It is also
thanks to her that Sergey Levitsky took the last photographic portrait of Glinka in 1856
(Shestakova 1870: 611-612, 621) and she herself wrote several memoirs of her beloved
departed brother.

As one of Shestakova’s most significant deeds during Glinka’s life can be considered
arranging transcriptions of the orchestral scores of the operas Ruslan and Lyudmila
and A Life for the Tsar. Until then, there were only a few manuscripts with many errors:

B 1853 romy cropesn bosnbioi TeaTp B MOCKBe M € HUM IApTUTYPEI Pyciia-
Ha 1 YKM3HM 3a 1apsi, Tak UTO OCTAJIOCh TOJIBKO 110 OJTHOMY 3K3eMIUIIPY
3TuX orep B [leTep6yprckoi TeaTpaabHOM AUpeKIMK. bpat He pa3 roso-
PWI MHe, UTO OH YKacHO G60UTCSI, UTO U 3[1€Ch MOTYT CTOPETh NapTUTYPhI
Y TOTTja eT0 My3BbIKa ITPOIajeT, @ 0CO6eHHO OH 6osiics 3a PycaHa, 1 3T0
10 IByM IIPMUMHAM: OH 3Ty OIepy 6osblile JIIO6MI M CTaBUJI ee HecpaBs-
HeHHO BbIle JKu3HM 3a Lapsi, a BO-BTOPBIX, MapTUTypa XKusHu 3a naps
COXPaHMJIACh B OpUTMHAJIe, TOTAA KaK OT TapTUTYPbI PyciiaHa 6bUIN TOJb-
KO He6osIblIe HaGPOCKK. Bris, Kak 6paT Cepbe3HO TPEBOXKUTCS ITUM, S
nonipocua K. B. llly6epTa? 0TpeKOMeH/10BaTh MHE CAMOT0 JIYUIIIETO ITepe-
MMCUMKA U3 apTUCTOB U NIOPyUYMIa eMy IepenucaTh 110 IBa 3K3eMIUIsIpa

nmaptuTypbl Pycnana u YKusum 3a maps. KoHeuHo 3To mucanochk 6ojee

2 ARussian conductor.
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rojia; HO [0 OKOHUQHMM 3TOTO TPYLa, f, 110 XKeJlaHuIo 6paTa, 110 OLHOMY
9K3eMIUIPY KaKIoil oIepsl mocjaaia B Bepnud K [eny,’ — mo6uMoMy
yunTemo 6paTa, a Apyrue g8a otaanta CTacoBEIM. ITOMY MOEMY Pacropsi-
XeHMI0 (6e3 XBAaCTOBCTBA MOTY CKa3aTh) MCKYCCTBO M My6/IMKa 06sI3aHbI,
yTo cablmaT PyciaHa. 3abblia B KOTOPOM Trojly cropesl MapMmHCKMiI Te-
atp B IleTep6ypre 1 ¢ auM Pycian.* Torma-To AMpeKLus 1 6paia CIAChI-
BaTh MapTUTypy Pyciana y Cracossix.” (Shestakova 1955: 50-51)

She made an enormous effort to fulfill her brother’s dream, to print the score of Ruslan
and Lyudmila; however, the score could only be published after the death of Fyodor
Stellovsky, a music publisher and the owner of Glinka’s works, who had been imped-
ing the publication of the operas. After her brother’s death, Shestakova sold all the
previously unsold works for symbolic twenty-five roubles to Stellovsky, but problems
followed when Stellovsky refused to fulfill his obligations connected with the print-
ing of the scores, probably under the influence of a mental illness. After Stellovsky
died in 1875, Shestakova came to an agreement with a new manager of the music
publishing house, and she sacrificed her last money to print Ruslan and Lyudmila’s
score in Leipzig in 1878 under the editorship of Balakirev, Lyadov and Rimsky-Korsa-
kov. Afterward, she sent copies of Ruslan as a gift to Russian conductors and music
associations and to major European libraries, conservatories and theaters (including
Prague’s) (Shestakova 1870: 631; Shestakova 1955: 53).

Lyudmila Ivanovna died at the age of 89, on January 18, 1906, and was buried next
to her brother.

3 Siegfried Dehn, a German musicologist. Glinka died while staying in Berlin and learning church music with him.
4 Itwasin 1859.

5 Transl. by the author: »In 1853, the Bolshoi Theatre in Moscow burned down and with it the scores of Ruslan
and A Life for the Tsar, so the last copies of these operas were at the St. Petersburg Theatre Directorate. My
brother told me more than once that he was terribly afraid that the scores could burn there too and then his
music would disappear, and he was especially worried about Ruslan for two reasons: He loved this opera more
and considered it incomparably superior to A Life for the Tsar, and secondly, the original score of A Life for
the Tsar was preserved whereas from the score of Ruslan there were only small sketches left. Seeing how my
brother’s serious concern about this, | asked K[arl] Blogdanovich] Schubert to recommend me the best scribe
among artists and | instructed him to rewrite two copies each of the Ruslan’s score and the score of A Life for
the Tsar. Of course, it took over a year to write, but at the end of this work, at the request of my brother, | sent
one copy of each opera to Berlin to Dehn, my brother’s favorite teacher, and gave the other two to the Stasovs.
Art and the public owe to this order of mine (I can say without boasting) that they can hear Ruslan. | forgot in
which year the Mariinsky Theatre in St. Petersburg burned down, along with Ruslan. After that, the directorate
copied the score of Ruslan from the Stasovs.«
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Glinka’s operas in Prague

In years 1866 and 1867, the premieres of Glinka’s operas took place in Provisional The-
atre in Prague. It was a step of a great importance for both the Czech and the Russian
sides because Glinka’s operas were being performed outside of Russia for the very
first time. For this purpose, Mily Balakirev came there twice and Shestakova herself
also visited Prague at the end of October 1866 as the result of the effort to spread her
brother’s legacy when his opera scores could not get printed abroad because of Stell-
ovsky. She stayed there for several days; the beginning of her visit, according to the
press, was dated on October 27,5 (Ndrodni listy 1866: 3) and as it is known from one of
her letters to Kolaf, on November 5, she arrived back in St. Petersburg. She wrote the
following about her visit to Prague:

Ieno ¢ CTe/UTOBCKMM 3aTSIHYJIOCH, M He 6bUI0 HUMKAKOM BO3MOXXHOCTHU U
JIIyMaTh O IeYaTaHUM IMapTUTYP, & MHE XOTeJIOCh UTO-HUOYIb MTPeIIpHu-
HATH B II0JIb3y MY3BIKM 6paTa U [I0OTOMY, Y3HaB, UTO UeXM OUEHb JIpyKe-
JII06HO OTHOCSITCS K My3bIKe [7IMHKM U cTaBuIK B [Ipare JKu3Hb 3a 1japs,
nonpocuia Mwins AnekceeBuua basakupeBa exaTh Tyja, B3SB C CO60I0
napTutTypy «Pycinana». bamakypeB npoe3nn1 JOBOJIBHO [OJITOe BpeMs,
HO He MOT HMUero cJeiaThb, I0TOMYy UTO 3TO 6bUIO BpeMsl aBCTPO-IIPYC-

CKOJ BOVIHBI 1866 roja.

B ToM ke 1866 rofy, 10 OKOHUAHMM BOVHBI, B CEHTSI6pe Mecsiie, Ipeciie-
IIys1 CBOIO MBICJIb O ITOCTaHOBKe PycraHa B IIpare, g 3anaciack IMcbMOM
ot B. . JlamaHckoro Kk Purepy’ u noexasa B Ilpary; B JieHb MOEIO IIpU-
e3fa, BeuepoM, Purep mepep clieKTakjieM 3alllejl KO MHe U, Y3HaB, UTO
s TOXKE eIy B TeaTp (B TOT JIeHb JaBa/Ii B MIEPBLIN pa3 «I[I[pogaHHYIo0 He-
BecTy» CMeTaHbl), CKa3al, UYTO MOC/Ie TIEPBOTO aKTa, C JUPEKTOpaMy U
IVPIDKEPOM, TIPUIET KO MHE B JIOXKY (Halo 3aMETUTh, UTO TOTAA GBbIIO
JIBEHAIATh AUMPEKTOPOB B [Ipare B uerickoM Teatpe). [leio 0 IoCTaHOB-
Ke PyciaHa ycTpomsioch B 1eCITh MUHYT, TaK UTO 51 B TOT )Ke JleHb, BO3-
BpaTSICh U3 TeaTpa, Hanucasia basmakupesy B [leTep6ypr 06 3ToM. TyT He

MOTry He HpVIéaBI/ITb, UTO Ha 3TOT pa3 PYCCKad ITOC/IOBMIIA HEBEPHA: — «Y

6 According to the Gregorian calendar.

7 A Czech politician.

242 Lyudmila lvanovna Shestakova and Prague



CeMU HSTHEK IUTs 6e3 I71a3y». A y Hac eCTh IpMMep HeJJaJIeKui, Tie OHa
HSIHBKA He CJIeJIaeT TOTO B JIECSTh JIET, UTO CAEIJIY UeXU B IeCSITh MU-
HyT. Ho 3T0 K Jien1y He uzeT; Bo3BpaTtuMcs K [Ipare. OnMH U3 TUPEKTOPOB,
a ¥MeHHO HamepcTok, 3aMeTns1, UTo 51 B TeaTpe BOCXUIIAIACh IIEHNEeM U
urpoio Mocuda Nocudosnua ITaseueka: oH [y MEHsI Clies1aj Beuep, rae
sI BIIepBble ciblaa [laneueka, — ucnonHeHne ero naptunu CycaHnHA B
YKusHu 3a aps. Uto 3a mpesiecTHbIN TeMGp rosoca 6bUT Y HEroO TOrfa,
OIVCATb HeJIb3s1; CKaXKY TOJIBKO, UTO 3TOT Beuep 6bUT [J151 MeHSI UCTMHHOe

HacC/laXXaeHune.

TIpo6biE B IIpare gHa TPy, 51, ¢ moMoIso IT. Kosapa u [latepa,® ocMmoTpe-
Jla BCe 3aMeuaTesIbHOe B TOpoJie ¥ OTIpaBWIach o6paTHO B [leTepbypr,
rfe, He Tepss BpeMeHM, uepe3 nocpefcTso B. B. Cracoa, mpenioxuia
rokoviHoMy MBaHy VMBaHOBMUYy ['OpHOCTaeBy HapMCOBaTh JJisT o6paslia
PMCYHKM KOCTIOMOB JIeMCTBYIOIMX JINL, B PyciaHe, akceccyapsbl M BCe, UTO
MOXET JaTh MOHSTHE O MOCTAHOBKe PycaHa (3TM PUCYHKM TOAApPEHBI
MHoOI0 [Ty6uuHoi 6u6IMoTeKe). M Kak TOJIbKO OHM ObUTM TOTOBBI, M. A.
BasakupeB OTIIpaBWICS C HUMY, B JleKabpe Mecslle, B [Ipary s mocra-
HOBKMU Ha [Ipa’kCKOM HApOJHOM CcIieHe PycraHa. 4-To dheBpastst 6bUIO mep-
BOe IIpe/iCTaBJIeHMe; yCIiex 6bUT OUeHb OOJIBIION U 4O CUX I1OP 3Ta orepa
He cxoauT B IIpare co cueHbl. HelaBHO elle nosyunsia IMCbMO, UTO B HBI-
HelrHeM (1880 T.) ro[jy BO306HOB/IEHBI KOCTIOMBI U IEKOPALIMY, HECMOTPSI
Ha GefHBIE Cpe[ICTBa Tearpa. He xymo 6bI HaM IpUMep € HUX, 6path. 3a
orepsl [JIMHKK, He JaB €My HM KOIIENKY, TIOJIyUeHO 60iee MWITHOHA, a
yromaoT ny61mKy (1880 I.) KOCTIOMaMy 3acajleHHBIMU ¥ 060pBaHHBIM—
BOT BaM ¥ ofiHa HstHbKa.” (Shestakova 1955: 52-53)

8 Patera was a Czech historian and philologist.

9 Transl. by the author: »The case with Stellovsky dragged on and there was no way to even think about print-
ing the scores, but | wanted to do something for my brother’'s music, and therefore, having learned that the
Czechs are very friendly to Glinka’s music and were staging A Life for the Tsar in Prague, | asked Mily Alexeyev-
ich Balakirev to go there and take the score of Ruslan with him. Balakirev travelled for quite a long time but
could not do anything because it was the time of the Austro-Prussian War of 1866. In 1866, after the end of
the war, in September, pursuing my idea of staging Ruslan in Prague, | took a letter from V. I. Lamansky to Rieg-
er and went there; on the day of my arrival, in the evening, before the performance, Rieger came to me and,
having learned that | was also going to the theatre (that day they were performing Smetana’s The Bartered
Bride for the first time), he said that after the first act, with the directors and the conductor, he would come
to my box (it should be noted that then there were twelve directors in Prague in a Czech theatre). The case of
the production of Ruslan was settled in ten minutes, so on the same day, returning from the theatre, | wrote
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Perhaps this success in Prague was one of the impulses that led to the reassess-
ment of the opera Ruslan and Lyudmila, which had not been recognized in Russia
until then, and in 1871, it was re-performed at the Mariinsky Theatre.

Both Balakirev’s visits to Prague were subsidized by Lyudmila Ivanovna, who also
sent to Prague, at her expense, the scores and designs for scenes and costumes by the
Russian artist Gornostayev (Findeisen 1904: 505).

Shestakova and Josef Kolar

One of Shestakova’s new friends in Prague was Josef Kolaf, a Slavist and translator of
both Glinka’s operas into Czech. The letters from Shestakova to Kolaf can be found
with his other literary legacy in the Museum of Czech Literature.” Most of Shestako-
va’s letters are dated only by days and months, so the year they were written must be
estimated from their subject matter. Shestakova wrote the first letter to Kolaf on the
second day after her return to St. Petersburg, on November 6 / October 26," 1866:

[...] &1 TIy6Goxko uyBCTBYIO U LIeHI0 JO6POe pacrosioKeHue Bamre Ko MHe 1
BepHO He pa3 Gyay emie B [Ipare, HO 10 TOr0 BpeMeHM BOCIIOMMHAHUS O
MIPOBEJEHNM MHOI0 TaM BpeMeHu GyzeT MHe GOJIBIION OTPALOI0 B JKM3-

to Balakirev in St. Petersburg about it. Here | cannot help but add that this time the Russian proverb »seven
nannies means a child without babysitting« is incorrect. And we have an example where one nanny will not
do that in ten years what the Czechs did in ten minutes. But this does not go to the point, back to Prague. One
of the directors, namely Naperstok, noticed that in the theatre | admired the singing and acting of losif losifo-
vich Palechek: he made an evening for me where | first heard Palechek’s performance of his role of Susanin in A
Life for the Tsar. What a lovely timbre of voice he had cannot be described; | can only say that this evening was
areal pleasure for me. After staying in Prague for three days, with the help of Kolar and Patera, | saw everything
notable in the city and went back to St. Petersburg where, without wasting time, with the help of V. V. Stasov,
| offered to Ivan Ivanovich Gornostaev to draw a design of the costumes of the characters in Ruslan, props,
and everything that can raise awareness of the production of Ruslan (these drawings were donated by me to
the Public Library). And as soon as they were ready, in December, M. A. Balakirev went with them to Prague to
stage Ruslan there. On the 4th of February, there was the first performance; the success was great and until
this day this opera has not come off the stage in Prague. Recently | received a letter saying that this year (1880)
costumes and props have been renewed, despite the poor means of the theatre. It would not be bad for us to
follow their example. For Glinka’s operas, not giving him a penny, more than a million was received, and they
treat the audience with greasy and ragged costumes; so much for one nanny.«

10 Museum of Czech Literature, fonds Josef Kolar no. 818, Correspondence received, Letters from Lyudmila I.
Shestakova.

11 Dated by herselfin both variants. However, her data transfer does not correspond with the then twelve-day-dif-
ference between the Julian and Gregorian calendars.
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HU. [...] [Ipwiaraio Tpu KapTouku G6pata (BepHO BbI HaBHO HOMYUMIU
HOTBI ¥ UEThIPe KAPTOUKY MOCJIAaHHbIE MHOIO 13 [OThI) KOTOPBIMM ITPOIIY
Bac pacnopsuTbcs HpKecnenyomuM o6pasoM. OpHy otmanTe Iupek-
Topy Hanepcroky [...] Bropyio kapTouky otgaite CMSITOHE, yBEpeHa, UTo
OH [IOBOJIEH GYZIeT MMeTh KapTOUKY TOBApMIIA I10 TAJIAHTY, B CAMOM Jiejie
orepa ero [IpojaHHast HeBeCTa, UPe3BbIUANHO XOpoLIas U 5 pajia Gblia
6bI UMETh HECKOJIBKO HYMEPOB UTOOHI T03HAKOMUTSD [leTep6yprckux Ap-
THCTOB ¥ IYOJIMKY C 3TOI0 MY3BIKOIO. TpeThi0 KapTOUKy oTHanTe [laneue-
Ky (CycaHuHYy), BEpHO, OH C yJJOBOJIECTBMEM IPUMET KAPTOUKY TOTO, UETO
MY3BIKY OH TaK CJIaBHO UCIIOJTHSIET. "

The letter also contains information that she has ordered designs of properties and
costumes for the Prague premiere, and a request that Kolaf try to arrange a kind
reception for Balakirev in Prague. In other letters, she for example thanked Kolat for
his solicitude for the performance and the care of Balakirev or asked him for send-
ing all the newspapers and press where the operas and Balakirev were mentioned.
These letters were written in 1866 and 1867. In the following years until 1875, there
were only four letters sent to Kolaf in the fonds, which contain common pleasantries.

In 1874, in a letter dated June 28, she asked Kolaf to preserve the scores, she ex-
plicitly wrote: »IlapTuTypa MHe Hy)KHA IS IeUaTaHUs M HaJl0 COXPAHUTD ee.«"

In 1875, the situation changed fundamentally for Shestakova and especially for
the possibility of printing the scores as Fyodor Stellovsky was placed in a psychiat-
ric hospital and died. In her letters to Kolaf at the time, Shestakova urged the return
of the scores of her brother’s operas, which Balakirev had left in Prague. Unfortu-
nately, it is not possible to ascertain from her letters how Kolaf explained the reason
for keeping these scores there. The situation escalated on Shestakova’s side, and in
the first half of 1875, there are eight letters in Kolai’s fonds concerning the sending
of the scores.

12 Transl. by the author: »[...] I strongly appreciate your good disposition towards me and | will surely be back
in Prague more than once, but until that time the memories of my time there will be a great pleasure in my
life. [..] I enclose three photo portraits of my brother (surely you received scores and four pictures sent by me
from Gotha long ago) which | ask you to dispose in the following way. Give one to Director Naprstek [...] Give
the second picture to Smetana, | am sure that he will be pleased to have the card of a talented comrade. In
fact, his opera, The Bartered Bride, is extremely good and | would be glad to have several numbers to acquaint
the Petersburg Artists and the public with this music. Give the third card to Palechek (Susanin), he will certainly
gladly accept the photo of the person whose music he performs so gloriously.«

13 Transl. by the author: »| need the scores for printing, and it is necessary to save them.«
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The next letter is dated on February 8, 1875, and it is probably the last letter dated
with a year. Here Shestakova demands the sending of scores to her or Balakirev in St.
Petersburg, or in Dresden to Nadezhda Stasova, sister of the famous critic. At the end
of the letter, she mentioned the sale of rights for performing Glinka’s operas abroad
and the reason why the scores in Prague are so important:

[IapTUTYPBI 3TU Telepb PEeNIUTeSIbHO He HYXXHBI B IIpare, MoTOMy UTO
IpaBa MOM Ha IIOCTAHOBKM OIlep 6parta 3a TpaHuIlel, s epeiajia rocro-
nvHe [opuakoBoM, TI03TOMY OJIHA OHAa MOXKET TOJIbKO IOCTaBUTh OIephl
6paTa, Kak B [Ipare, Tak 1 Be3Jie 3a I'PaHMLIEN, ITie TI0XKeJIaeT; K TOMY JKe
3TO eAVHCTBEHHBIE 3K3eMIUISIPhI TPOCMOTPEHHbIE U UCIIPABJIEHHBIE Ca-

MBbIM 6paTOM, M IIOHATHO, UTO I10 HUM JOJIXKHBI ITeYaTaTbCA HapTI/ITypr.M

The excerpt suggests that the copies of the scores, made on Shestakova’s instruc-
tions for her brother, were probably sent to Prague; to ensure that Glinka’s operas
would not disappear from the world, she needed them to be sent back to Russia. In
his response, Kolat apparently informed her of a new staging of the opera Ruslan and
Lyudmila (premiere of this staging took place on February 26, 1875),” which was a
surprising choice, as Shestakova replied on 25 February:

[...] 1 HUKaK He mymaria, UTOGbI OIIATH BO306HOBM/IM Pyciana, TeM 6ojiee uTo
BbI camu mmcanu MHe, UTO OH MAET TaK IUIOXO, UTO JIYUIIle ero He JaBaTh;
TeIepb e g I0CTapaKCh CAeIaTh BCe, UTO MOYXKHO, ¥ MIMEHHO: 10€, IIaPTUTY-
PBIL, IS IEPENMCKM OCTABbTe Y ce6sT He 6OJIbIIIE, KaK Ha JiBa MecsIa. [Tporiy
rHa Purepa u Bac, uToGsI uepes [iBa Mecsiiia, aKypaTHO, MapTUTypa PyciaHa

6bU1a 3 MeHs1, B [leTep6ypre; g mopyumiack B 3toM JI. B. Ctacosy [...]."°

14 Transl. by the author: »These scores are now decidedly not needed in Prague because | have transferred my
rights to stage my brother’s operas abroad to Mrs. Gorchakova, so she alone can only stage my brother's
operas in Prague and everywhere abroad, wherever she wants; moreover, these are the only copies reviewed
and corrected by my brother himself, and the printing of the scores should be based on them.«

15 According to the Gregorian calendar.

16 Transl. by the author: »[...] | never thought that Ruslan would be resumed because you wrote me it was going
so badly that it would be better not to stage it at all; now | will try to do everything | can and that is: firstly, do
not keep the scores for copying for more than two months. I ask Mr. Rieger and you that in two months, neatly,
Ruslan’s score will be with me in St. Petersburg, | vouched for this to D. V. Stasov [...].«
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Shestakova had to leave the scores in Prague for a little longer to enable to make a
copy that was necessary for the performance. The following letters concerned her
request for the scores which had not yet been sent. On April 20, she sent a request to
Kolaf to inform her in advance when the scores would be posted, on May 31, she wrote
an indignant letter saying that the scores had still not been delivered. On June 5, she
wrote a very bitter letter, in which, for instance, she says:

CupHO cumnTalo ce6st OCKOPOIIEHHOM BBIXOAKAMU, UJTU BepHee IPUIMpPKa-
MM Bairero TeaTpasbHOTO Haua/lbHUKA, M OUEHB JKaJIelo, UTO I CTOJIBKO
TpaTuIack 1 3a60TWIa 0 IocTaHoBKe Pyciana B [Ipare. [...] [Ioxanyiicra
MOKa)XUTE UM 3TO IIMCbMO U CKQXKUTe, UTO J1al0 MM CPOKY 2 JlaXKe 3 HeJle-
JIM, Y €XXeJIN ¢ 110 BallleMy CTUJTIO He IToJIyuy MapTUTypy PyciaHa K iMy u
He ro3gHee 5ro Mions To 6yeT 3ampelieHo JaBaTh PyciaHa B [Ipare Ha
UEIIICKOM CIIeHe a MOXKeT OBbITh I1I0CTaB/IATh ero Ha Hemelikoi. Bel He Mo-
XeTe BOOGPa3uUThb, KAK MHe BCe 3TO JOCAAHO. [...] Ha cueT e mapTutypsl
YKm3ub 3a llaps. Ceropus y MeHst 6bu1 Munmit AsiexceeBnu [Bamakupes]
00BSIBMJI, UTO OH BCTIOMHMJT UTO OTJaJI ee HA XxpaHeHue [latepy B My3zein
10 BOCTpe6OBaHMS M TTIOTOMY TOXKayTyicTa Bo3pMuTe [lapTutypy KnusHb
3a [laps ot I[latepa n3 Mysed, u npucoenHad ee K PyciiaHoBoO IapTUTY-

pe MocIemnmTe MpUCIaTh Ko MHe."”

On June 20 and 21, she sent additional letters, one of them asked for the involvement
of Rieger, who could help with this matter, the other one was official, and was maybe
intended as a proof to Rieger and theatre officials that Shestakova herself was asking
for sending the scores:

17 Transl. by the author: »| strongly consider myself insulted by the antics, or rather the nagging of your theatrical
director, and | am very sorry that | spent and cared so much about Ruslan’s production in Prague. [...] Please
show them this letter and tell them that | give them a period of two, even three weeks, and if | do not receive
Ruslan’s score, according to your calendar, by July 1st and no later than July 5th, it will be forbidden to produce
Ruslan in Prague on the Czech stage, and maybe to stage it on the German one. You cannot imagine how
annoyed | am. [..] As for the score of A Life for the Tsar. Today Mily Alexeyevich [Balakirev] visited me and an-
nounced that he remembered that he had given it to Patera to the Museum for safekeeping until he will request
it back and therefore, please take the score of A Life for the Tsar from Patera from the Museum, and add it to
Ruslan’s score, hurry to send it to me.«
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Mwunoctusei locygaps, Ocun MBaHOBMY

IIpomry Bac cpenaTh 111 MeHS OAOJDKEHMe, IOJIYUUTb W3 AVPEeKLN
[Ipaxxckoro Yenickoro Teatpa MapTUTYypy onepsl Pycnana u JIrogMuisl,
OCTaBJIEHHYI0 TaM Ha HEKOTOpOe BpeMs I. baslakupeBbIM 110 MOeMy I10-
pyuyeHuIo, paBHO npoiy Bac nmosyuuts ot I. [laTtepa, n3 Ilpa)kckoro Ha-
POAHOTrO My3esl IapTUTYPy orepsl yKu3Hb 3a Llaps, oTAaHHYIO Tya TeM
>Ke T. baslakMpeBbIM Ha cOXpaHeHMe JI0 BocTpe6oBaHMs Moero. U rosy-
ya 3TM 06e MapTUTYpPhl IIOKOMHOro 6pata Moero Muxawuia /BaHoBMua
I'nmuHKY, nporry Bac mocrnemmTs AOCTaBUTh UX MHe B [leTep6ypr, uem
OueHb MeHs 06shKeTe. VIMelo uecTh 6bITh BaM, MUIOCTMBBIN Tocymaps,
IlokopHas cnyra Bomoea Apmerickoro nopyunka Jlrogmmia IllecrakoBa

(poskmennast Inunka)."®

On July 1, Shestakova thanked for the letter containing the message that the scores
will be posted. This letter of hers also responds to the explanation of the delayed
sending of the scores written by Kolaf which she only comments on with advice not
to worry. This is probably the last letter to Kolaf preserved in his fonds (as men-
tioned, missing years in the dates of the letters make it burdensome to arrange them
chronologically). Therefore, a letter confirming the final delivery of the scores to her
is missing.

Despite these unfavorable events, Shestakova remembered Prague positively,
as a place where not only Glinka, who was underappreciated in Russia until that
time, but also young Balakirev received well-deserved attention. This is proved by
the memoirs cited above which were written without any sign of bitterness, only
with deep respect to the Czech culture. Although she wanted to come back to Prague
again someday, there is no evidence of her second visit.

18 Transl. by the author: »Dear Sir, Osip Ivanovich, | ask you to do me a favour, to get from the directorate of the
Prague Czech Theater the score of the opera Ruslan and Lyudmila, left there for some time by Mr. Balakirev
on my instructions, | also ask you to receive from Mr. Patera from the Prague National Museum the score of
the opera A Life for the Tsar, given there by Mr. Balakirev for safekeeping until I ask for it. And after you receive
these two scores of my deceased brother Mikhail Ivanovich Glinka, | ask you to hurry up and send them to me
to St. Petersburg, thereby you will make me a great service. | have the honour to be your humble servant, my
dear Sir, Widow of an Army lieutenant Lyudmila Shestakova (née Glinka).«

248 Lyudmila lvanovna Shestakova and Prague



References

Findeisen, N. (1904): »Postanovka Ruslana v Prage v 1867 g.« In: Russkaya muzykalnaya gazeta (19—20),
503-509.

Museum of Czech Literature, fond Josef Kolaf no. 818, Correspondence received, Letters from Lyudmila
I. Shestakova. Ndrodni listy (298), 30.10.1866.

Shestakova, L. I. (1870): »Poslednie gody zhizni i konchina M. I. Glinky. (Vospominaniya sestry ego,
L. | Shestakovoy)«. In: Russkaya starina 1, Vol. ll, 610-636.

Shestakova, L. I. (1955): »Glinka v vospominaniyah ego sestry«. In: Orlova (ed.): Glinka v vospominaniyah
sovremennikov. Moskva, 47-54.

8 Open Access

This paper is published under the Creative Commons Attribution-ShareAlike 4.0 International license
(https://creativecommons.org/licenses/by-sa/4.0). Please note that individual, appropriately marked
parts of the paper may be excluded from the license mentioned or may be subject to other copyright
conditions. If such third party material is not under the Creative Commons license, any copying, editing
or public reproduction is only permitted with the prior consent of the respective copyright owner or on
the basis of relevant legal authorization regulations.

Junge Slavistik im Dialog — Band XI (2024) 249


https://creativecommons.org/licenses/by-sa/4.0

	Lyudmila Ivanovna Shestakova and Prague
	Glinka’s operas in Prague
	Shestakova and Josef Kolář
	References
	Open Access




